Repose on these fresh leaves of young ashoka
Which are of bridal beds for love the very best,
While your long necklet leaps with joyful ardour
On chaliced cuphke breast.

Enter here, dear Radha,
To your darlsng Madhava

But for the mention of the word 'Ashoka', it would have been
hardly possible to refer Arnold's rendering to the original. Indeed this
is not so much 'rendering' as 'surrendering' the original, as F.L Lucas
puts it. The version by Greenlees is rather free, and there is no basis for
some of his words like' . . an age beyond fighting', 'bridal beds' etc.
Here again, it is Jones that is close to the original and strikes the right
note.

The few examples so far considered lead us to some conclusions.
Broadly speaking, Sir Edwin Arnold's version is a creation of its own.
One can agree with Duncan Greenlees when he says, " Though as
poetry it is readable, it is sometimes hard to be sure of just which sloka
or ashtapadi he is rendering."29 Indeed, Arnold takes great liberties
with the original, and this in spite of his claim that his version goes 'for
the most part, fairly pace for pace with the Sanskrit text."30 But then,
one has to admire his intention in undertaking such a venture, as it was
meant to bring about a closer contact between East and West.

The version by Greenlees does not, of course, suffer from the
faults referred to above, but it has its own peculiar faults. The verse
medium necessitates certain adjustments, metrically and verbally, which
forcehim sometimes totinker with the original. On the whole, however,
his version is fairly agreeable. It has, besides, a musical quality and
achieves a poetic effect all its own. Finally, his love of Hindu mysticism
and his love's labours in the cause of Indian Renaissance give an
altogether different accent to his version of the poem.

As for Jones, one finds that here is a version which is as close to
the original text as possible. Even the limitation of the rendering being
in prose may be deemed a point in its favour. After all even the best
English verse must fail to convey the beauty, melody and charm of the
Sanskrit original. Besides, the ashtapacf/s are full of compound words
(samasa) and it is nearly impossible to reproduce the same polyphonic
effect in English. As Matthew Arnold says. "There are great works

3 "Jayadewa's C/ta Govinda" by Duncan Greenlees, Preface, p.7

30 'Light of As/a' and "The Indian Song of Songs'" by Edwin Arnold, p. 156
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